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I. Write notations for any four (4) of the following. Each question carries 5
marks. (4 x 5 =20 Marks)

AN S e

Chakradaar Tihai in Jhaptaal

Bedam Tihai in Teentaal

Damdaar Tihai in Teentaal

Chakradaar Paran in Ektaal

Paranjudi Aamad in Dhamaar

Ekgun, Dugun, Tigun, Chaugun of Ektaal

II. Fill in the blanks (10 x 1 =10 Marks)

1.

W

9.

and Rasa are the two most prominent features of

Tandava.
“Kahe Ko Mere Ghar Aaye Ho” is an example of nayika.
1s a nayika who is fearless.
Bindadin Maharaj was the court dancer at the court of Nawab
Asad-ud-daulah in
The Sthayi Bhava related to Hasya rasa is
and Rasa are the two most promment features of

Tandava.
In Natyashastra, the vrtti is dominated by the sentiment of
utsaha or energy.

1s the semi-classical genre in Kathak repertoire that often
narrates Krishna-Radha episodes in monsoon season.
Janki Prasad Gharana is also known as Gharana.

10.There are types of Nayikas according to the situation.



II1. Match the following (5 x 1 =5 Marks)

Column A Column B

1. Satvati Vritti a. Intellectual / narrative

2. Shanta Rasa b. Elegance / grace

3. Kaishiki Vritti c. Prototype of feminine style
4. Bharati Vritti d. Calm, spiritual scenes

5. Lasya of Parvati e. Heroic & ethical

IV. Write True of False (5 x 1 =5 Marks)

1. Shanta rasa has white as its conventional colour.

2. In the period of Wajid Ali Shah, Jaipur Gharana evolved as a unique style.
3. Lokadharmi abhinaya is stylised, symbolic and codified.

4. Thumri and Dadra both generally use Addha taal in Kathak accompaniment.

5. Swadhinpatika nayika is the one who is proud of her husband’s or beloved’s
loyalty

V. Choose the correct answer (5 x 1 =5 Marks)
1. Deity of Karuna rasa is
a. Vishnu b. Rudra c. Yama d. Indra (Mahendra)

2. Which Gharana mostly emphasises on pure dance syllables, satvika bhava
and tatkar:

a. Benaras b. Jaipur c. Lucknow d. Raigarh
3. Durga Prasadji had three sons, namely - Kalka Prasad, Bhairon Prasad,
a. Sundar Prasad b. Hanuman Prasad c. Bindadin Maharaj d. Hari Prasad

4. Nandikeshwara Abhinaya Darpan has described — how many types of
Tandavas.

a.4 b.5 c.6 d.7
5. Dhammar Taal has how many divisions?

a.3 b.4 c.5 d.6



VI. Answer any five (5) of the following (5 x 5 =25 Marks)
1. Write about the Evolution of Lucknow gharana of Kathak.
2. Explain the term “Lasya” and its type.

3. Explain importance of “Thumri”, “Dadra”, “Sadra”, “Thappa” in repertoire of
Kathak.

4. Enumerate bhramari bhedas according to Abhinaya Darpana and explain any
four Bhramari Bhedas.

5. Describe about pure nritt.

5. Explain Aharya abhinaya in detail.

6. Write the names of Sthanaka Bheda, explain its importance in Kathak.
7. Describe the Vrtti and explain different kinds of it

VII. Answer any three (3) of the following ( 10 x 3 =30 Marks)

1. Elucidate the concept of Rasa with a detailed table of Sthayi Bhava, colour
and deity.

2. Write the name of “Ashta Nayikas” and explain any four
(4) nayikas in detail with an example for it.

3. Trace the evolution of three (3) Kathak gharanas focusing on stylistic
specialities, stalwart gurus and hallmark compositions.

4. Explain in detail “Lokdharmi” and “Natyadharmi” and write the difference
between them.

5. Write in detail about Jaipur Gharana of kathak and its contributions to the
repertoire of kathak.
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