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LEVEL 4 - KOVIDA
Karnataka Sangita — Theory Paper 11

Maximum Marks: 100
Duration: 3 Hours

Section — A
Answer any FIVE of the following. (5 x 10 =50 Marks)
1. Explain the structure of Raga Alapana and its stages in detail.

2. Describe Tanam — techniques, development, and its importance in Manodharma
Sangita.

3. Explain Neraval — selection of sahitya line and methods of expansion with examples.

4. Write detailed notes on Kalpana Swaras and explain the mathematical patterns used in
them.

Explain Pallavi singing and describe its execution in three speeds with examples.
Explain Varnam (Pada and Tana varieties) with structural analysis.
Describe Kriti form with reference to Pallavi, Anupallavi, and Charanam structure.

Write an analytical study of Ragamalika and Tillana forms.

A A

Explain Javali and Padam forms with stylistic differences.

10. Describe the stylistic differences of Tyagaraja, Muthuswami Dikshitar, and Syama
Sastri.

11. Explain Kutcheri paddhati and the role of accompanists in a Carnatic concert.

12. Write detailed notes on voice culture in Carnatic music.

Section — B
Answer any TWO of the following. (2 x 20 =40 Marks)

13. Explain in detail Manodharma Sangita — including Raga Alapana, Tanam, Neraval,
Kalpana Swaras, and Pallavi writing.



14.

15.

16.

17.

18.

Write an analytical study of Carnatic compositional forms: Varnam, Kriti,
Ragamalika, Tillana, Javali, and Padam.

Compare and contrast the musical styles of Tyagaraja, Muthuswami Dikshitar, and
Syama Sastri with suitable examples.

Explain Concert Planning and Stage Presentation in detail, including Kutcheri
paddhati, role of accompanists, and voice culture/instrument maintenance.

Write detailed notation of a Varnam or Kriti of your choice with explanation of
structure and tala alignment.

Explain short notes in detail on Grahabhedam, Ragamalika structure, Vivadi concept,
and Mudra in compositions.
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